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MALICK SIDIBE

Selected Portfolio
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Malick Sidibé
Installation view of Malick Sidibé, Jack Shainman Gallery, New York
March 28 — April 26, 2014
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Malick Sidibé
Jeunes Bergers Peuls, 1972, printed later
signed, titled and dated recto
gelatin silver print
(MS.049.48.01)
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Malick Sidibé
Un Yéyé en Position, 1963 / 2010
signed, titled and dated recto
gelatin silver print
(MS.031.16.01)
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Malick Sidibé
Installation view of Malick Sidibé, Jack Shainman Gallery, New York
July 1 — August 5, 2011
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Malick Sidibé
Les retrouvailles au bord du fleuve Niger, 1974 / 1998
signed, titled and dated recto
gelatin silver print
(MS.224.16.01)
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Malick Sidibé
Installation view of Photographs 1960-2004, Jack Shainman Gallery, New York
January 7 — February 5, 2005
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MALICK SIDIBE

Press and Press Releases
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Malick Sidibé: The Eye of Modern Mali at Somerset House, London

September 29, 2016

André Magnin, curator of Malick Sidibé’s (1936-2016) first European exhibi-
tion brings the artists’ works to Somerset House, London, this autumn for his
first major UK show. Malick Sidibé: The Eye of Modern Mali is co-curated by
Philippe Boutté and showcases 45 original prints taken in the aftermath of the
Malian Independence in 1960. Centred around the newly liberated society, his
infamous black and white photographs chronicle the lives and culture of the
people in the Malian capital, Bamako.

The late photographer captured the joie de vivre of his post-colonial society
— a young and energetic metropolis, mirroring the people framed in his pho-
tos. At this time of immense political and social transformation, the influx of
western cultural influence created an exuberant backdrop for Sidibé’s intimate
portraiture and documentary photography.

This immersive exhibition draws audiences into late artist's oeuvre and the en-

vironment that fuelled his works: three thematic strands accompany a gallery

soundtrack that recreates the spirit of Sidibé’s world. DJ and African music ex-

pert Rita Ray creates a pulsating mix that complements the trio of themes, Au

Fleuve Niger (Beside the Niger River), Tiep a Bamako (Nightlife of Bamako)

and Le Studio (The Studio) in the Terrace Rooms at Somerset House.

Malick Sidibé Nuit de Noél (Happy Club), 1963

This unique show launches at 1:54 Contemporary African Art Fair and contin-

ues as a standalone show throughout Somerset House’s winter season.

Malick Sidibé: The Eye of Modern Mali runs from 6 October — 15 January. Find
out more about the 1:54 Contemporary African Art Fair: www.1-54.com
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Malick Sidibé (ca. 1936-2016)

By Leora Maltz-Leca
September 21, 2016

“REGARDEZ-MOI!” a voice shouts assertively. The photographer turns and
swings toward the young man dancing. His knees are bent low, buttressing a
torso thrown impossibly far back. His arms are flung wide open, his grin even
wider. Snap. The photographer shifts position, steps one foot forward, lowers
his camera, and snaps again. The year is 1962. The place is Bamako, Mali.
And the photographer is Malick Sidibé, whose formally elegant, dynamically
composed black-and-white images testify to the complex modernities fash-
ioned across postcolonial Africa.

That they exist as such is cause for both celebration and despair. To be sure,
Sidibé has been deservedly lauded for expanding the narrow range of racist
Euro-American perceptions of the continent, challenging the colonial archive
of African photography no less than contemporary media’s Afro-pessimism.
But tethering the photographer’s work to this pedagogical charge has tended
to obscure its specificities and depths: its knotty contradictions, its uncomfort-
able displacements. As Sidibé’s photographs are tasked to correct and de-
fend—to testify to African modernities—our gaze is invariably directed beyond
the images, toward evidentiary functions that can stretch and overdetermine
their meaning, and ultimately, occlude them. As | remember Sidibé’s pass-
ing, and consider his inscription into the historical record, the photograph’s
injunction “Regardez-moi"—Look at me—sounds like a dirge. Seeing his work
mandates freeing it from its documentary “lesson,” releasing it from the weight
of white ignorance—especially because, as Chinua Achebe pointed out, said Malick Sidibe, Self-portrait, 1956

“ignorance” about Africa is itself a deeply motivated occlusion. silver gelatin print, glass, paint, cardboard, tape, and
string, 16 x 12 x 1/4".

Sidibé’s oeuvre presents as a potted history of enormous visibility matched by equally sizable blind spots. To begin, we might wonder
why, among a gamut of varied subjects, Look at Me and Sidibé’s other images of dancing (notably Christmas Eve, Happy Club, 1963)
have become his most iconic. It may be—as Sidibé assumed—that such photographs marked a distance from Seydou Keita’s studio
portraits, even as they retrospectively appeared to establish a proximity to Euro-American audiences through internationally legible
gestures of dance. Certainly, as we navigate around the Scylla of Afro-pessimism, the lure of seemingly carefree, twirling youth is un-
deniable. But such images can be a Charybdis of their own, especially when they are transparently linked—as they all too frequently
are—with a performance of social or political freedom.

A 2009 fashion spread Sidibé shot for the New York Times Magazine titled “Prints and the Revolution” is only the most egregious in
the insistent presentation of his work against a facile backdrop of “revolution.” Time and again, the democratic impulse of his images
is taken at face value: dancing youths (albeit defying state curfew) are read as signifiers of liberty; studio portraits are touted as a
self-fashioning of postcolonial subjectivities. Yet the limits on self-fashioning imposed by religion and state, custom and family—limits
that Stephen Greenblatt underscored in the same breath as he introduced the term in his study of Renaissance Europe—are usually
forgotten in the rush to rally these images as documents of freedom.
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Sidibé himself stressed the boundaries and tensions that animated
photographs such as Look At Me: from denying the illusion of sexual
license (“We never slept with the girls we danced with!”) to underscoring
the gendered inequities of “freedom” in a polygamous, Muslim country
(“Here boys have always had freedom; but girls have never been free.”).
Sidibé, by the way, is survived by three wives and seventeen children.
Manthia Diawara, who has brilliantly unpacked the complex enmeshment
of Sidibé’s photographic subjects in American and diasporic culture, has
plumbed the nuances and paradoxes of “freedom,” generational conflict,
and defiance in 1960s Bamako. The chic, oh-so-modern young women
in Sidibé’s photographs often had to smuggle their miniskirts and bell-
bottoms under more voluminous clothing. That their mothers would pass
them contraband garments through the window in defiance not only of
paternal authority, but also of the roving militia of the largely unpopular
socialist regime in place between 1960 and 1968, which dispatched
scantily clad teens to re-education camps, only begins to gesture to the
array of internal pressures pushing up against the picture plane. Freedom
may always be a myth, but Sidibé appears to have captured a highly
gendered and deeply compensatory modeling of it that belies simple
projections of liberty. “All was controlled and forced,” the photographer
has explained. “Young people could feel free at the parties because they
were not free the rest of the time.”

Far from diminishing the centrality of the postcolonial context that
undergirds Sidibé’s work, | want to champion an engagement with it that
acknowledges how the historically specific contradictions and disavowals
of postcolonial Mali trouble a straight line between the photograph and
the polis, or between the imagined emancipation of subjects and their
performance of it. Likewise, the limits Greenblatt cautioned about the
illusory freedom of fashioning the self apply all the more to the illusory,
partial knowledge we can construe of another. In this sense, Look at
Me is a negative demand: to stop reading me through you, through
your projections. The call for Africa to not merely be a mirror of Western
narcissism has underpinned postcolonial critiques for the last thirty years.
But is it possible for us to surmount our own egos in this way?

Some would say not. That the image is always a mirror. That interpretation
is always projection. Nonetheless, this is the challenge Sidibé’s legacy
throws out to us. Never has the demand to see beyond ourselves been
more urgent. Regardez-moi! the photograph calls out. Again.

Leora Maltz-Leca is associate professor of contemporary art history in
the history of art and visual culture department at Rhode Island School
of Design.

Malick Sidibé, Regardez Moi (Look At Me), 1962
silver gelatin print, 17 x 17"

Malick Sidibé, Christmas Eve, Happy Club, 1963
silver gelatin print, 13 x 13"
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Exhibition of Malick Sidibé photography to open in London

By Mark Brown
July 27, 2016

Special project showcasing the work of the award-winning ‘eye of Bamako’, who died in April, will run at Somerset House from 6
October to 15 January 2017

The late Malian photographer Malick Sidibé, who became known as “the eye of Bamako”, will be the subject of a major solo exhibition
in the UK.

The Sidibé show, at Somerset House in London, will be a special project at the fourth edition of the contemporary African art fair 1:54
London. The fair runs from 6-9 October; the exhibition will then continue until 15 January 2017.

Sidibé died earlier this year, aged 80, in the Malian city whose culture and inhabitants he had chronicled since Mali’s independence
in 1960.

He was particularly known for his monochrome photography chronicling Mali’s burgeoning pop culture, and received many awards in
his long career. In 2007, he became the first photographer and the first African artist to win the Golden Lion at the Venice Biennale.

The art academic and former MoMA curator Robert Storr said at the time: “No African artist has done more to enhance photography’s
stature in the region, contribute to its history, enrich its image archive or increase our awareness of the textures and transformations
of African culture in the second half of the 20th century and the beginning of the 21st than Malick Sidibé.”

Other parts of the fair will include new sculptures by Zak Ové in the Somerset House courtyard. The installation, called the Masque
of Blackness, is inspired by and a reaction to the heritage of Somerset House; it will feature a Nubian army of masked men within the
fountains.

Touria El Glaoui, the director of 1:54, said she was thrilled to announce “such a strong programme”. She highlighted the Sidibé show,
describing him as “such a pivotal figure in African art in the 1960s and an enduring influence on young photographers today”.
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Malian photographer Malick Sidibé dies aged 80
Photography world pays tribute to the ‘Eye of Bamako’ and his dynamic black-and-white images of 1960s pop culture after Malian independence

By Nancy Groves
April 15, 2016

Malick Sidibé, the Malian photographer who chronicled his country’s burgeoning pop culture in the years after independence, has died at the age of 80.

Sidibé’s dynamic black-and-white shots captured the energy, hope and nightlife of a generation of young Africans across two decades of social, cultural
and political change.

The photographer’s nephew Oumar Sidibé confirmed his uncle’s death on Friday, saying he had been ill for some time but did not give details of when
he died.

“It's a great loss for Mali,” said the country’s culture minister N'Diaye Ramatoulaye Diallo.

“He was part of our cultural heritage. The whole of Mali is in mourning.”

Born in what was then French Sudan in 1936 (or 1935; in interviews he could never remember which), Sidibé only started school at 10, when he could
be spared from shepherding duties by his father. He became known among his classmates and teachers as an accomplished artist, and in 1952 won

a place at the Ecole des Artisans Soudanais in Bamako.

Sidibé’s archive from those years totals tens of thousands of negatives, and his photographs are now held in collections across the world, including
New York’s Museum of Modern Art and the Getty Museum in California.

In 2007, he became the first photographer — and the first African — to be awarded the Golden Lion lifetime achievement award at the Venice Biennale.
“No African artist has done more to enhance photography’s stature in the region, contribute to its history, enrich its image archive or increase our
awareness of the textures and transformations of African culture in the second half of the 20th century and the beginning of the 21st than Malick

Sidibé,” said critic and curator Robert Storr of his achievements.

Sidibé was a World Press Photo winner in 2010 for a fashion shoot commissioned by the New York Times. “We’re saddened to hear of Malick Sidibé’s
passing,” tweeted the organisation, as other photographers and artists also paid tribute to Mali’s master.

In a Guardian interview, also in 2010, Sidibé said a good photographer needed the “talent to observe, and to know what you want” but also to be
sympathique, or friendly. “I believe with my heart and soul in the power of the image, but you also have to be sociable. I'm lucky. It's in my nature,” he
said.

“It's a world, someone’s face. When | capture it, | see the future of the world.”
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SHERRICK & PAUL

10.22.15 // For Immediate Release

Untitled Jeune Amis Mariage A Nous Deux

MALICK SIDIBE AT SHERRICK & PAUL

Sherrick and Paul Gallery is pleased to present a selection of 40 black and white photographic prints by West African photographer

Mallick Sidibé, opening November 5th and running through January 9th, 2016.

With his hallmark aesthetic, a blend of documentary and staged portraiture, Sidibé became known globally for capturing the
cultural shift in Bamako, Mali, as the nation transitioned from a French colony to an independent nation in 1960. In the late 50s and
throughout the following two decades, as the juxtaposition of colonial rule and liberation was at its flash point, Sidibé's studio
became, literally and figuratively, the backdrop for a generation of Africans sfill heavily influenced by French style but increasingly
looking foward the west for social and aesthetic inspiration. As Sidibé told The Guardian in a 2010 interview, Studio Malick
functioned as more than a space for photography; it aftracted people who wanted to define themselves in front of the camera
and then stayed, giving the studio the feel of a club by and for locals: “Often it was like a party. People would drop by, stay, eat....

They'd pose on their Vespas, show off their new hats and trousers and jewels and sunglasses. Looking beautiful was everything.”

Sidibé’s formal education and apprenticeship under classic portrait photographers left him with a strong appreciation for pose and
composition, yet the resulting images are more apt to convey a moment captured in time, a spontaneity of gesture and expression
belied by intentional arrangement. The subjects are also the authors of their images, standing, often for the first time, in front of
a lens in which they could and did define themselves in their own terms rather than as subjects of a colonial eye with a
foreigner’s tendency toward framing them within the context of exotic otherness. Malians’ own views of themselves were
profoundly different, an utterly unique amalgam of African traditional and international pop culture that drew from the music

of James Brown as often as from West African textiles and Italian motorbikes.

Sidibé’'s images, already world renowned by the 70's, remain just as magnetic today, the gazes of his subjects as varied and
immediate decades later-perhaps even intensified by the uncanny way each direct, eye-to-eye glance seems to vanish the space

in between.

The Sherrick and Paul Malick Sidibé exhibition will be open to the public during regular business hours at the gallery, located at

438 Houston Street in Nashville. Additional information can be found online at sherrickandpaul.com.
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When Ofili Met Sidibé: Behind The Scenes in Mali

By Siobhan Bohnacker
September 29, 2014

In this week’s issue of the magazine, Calvin Tomkins profiles the
British painter Chris Ofili. Knowing of Ofili’'s admiration for the Malian
photographer Malick Sidibé, we arranged for Sidibé to take a portrait to
accompany Tomkins’s piece.

The photographer Jehad Nga, a regular contributor to the magazine and
a friend of the Sidibé family, joined Ofili for the portrait sitting. Here, he
shares his account of the photo shoot.

—Siobhan Bohnacker

A visit to Malick Sidibé’s house, in the heart of Bamako, Mali’s capital, is a
family affair. Sidibé is always flanked by his sons, his brother, and at least
one of three wives. At seventy-eight, Sidibé is only able to stand for a few
seconds at a time. One of his sons usually stands at the ready, should he
decide stretch his legs. Now, when he takes a portrait, the shoot tends to
be limited to one or two frames.

PHOTOGRAPH BY KAREEM SIDIBE

Knowing that Chris Ofili had travelled from Trinidad, | wanted to devise a way for one or two frames to become one or two rolls,
at least, provided Sidibé felt up to it. The biggest variable would be the weather. In the rainy season in Mali, the mornings are
pleasant and cool, but around noon the heat begins to take hold. With one of Sidibé’s sons, | decided to get as early a start as
possible, to increase Sidibé’s chances of being able to work without getting tired. The last time | visited Sidibé was in July, and

he spent most of the visit lying on a mattress, being fanned by his younger brother.

The next morning, when Ofili and | went to pick up Sidibé at his house, luck appeared to be on our side: the weather was
cool, and Sidibé was ready to leave. When we arrived at the studio, and | pulled out fifteen rolls of film, Sidibé’s son Kareem’s
expression was one of shock. He had expected that, as usual, his father would shoot only one or two frames. | didn’t want to
make any demands, so | just kept passing Kareem rolls, and as Sidibé seemed to be having a good time he continued loading

them.
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A pile of Malick Sidibé’s photo proofs, known as chemises. Sidibé is assisted by his son Kareem during the shoot.
Photography by Jehad NGA.

During the shoot, Kareem was by his father’s side at all times. Sidibé would remain seated while Kareem loaded the film,
composed the shot, focussed the lens, and checked the shutter. It wasn’t until the last moment, when Ofili was in a pose that
Sidibé liked, that Sidibé would stand, assisted by Kareem, and fire a single frame. Then he would return to his chair to rest
while throwing out pose suggestions for Ofili. Many of these poses were unnatural to begin with, but Ofili’'s nervousness in
Sidibé’s presence made them look almost bizarre. | took the moments between shots to speak privately with Ofili and try to
help him relax.

Despite the studio’s small size, five of us stood behind Sidibé, watching the shoot. This turned into five directors giving five
different sets of suggestions to Ofili, which at times became confusing to him and overwhelming to all of us. Meanwhile, the
temperature in the studio was rising by the minute, not only because of the heat outside but also because of the enormous light
bulbs Sidibé uses instead of flash. We switched the bulbs off and on between each shot, owing to their heat and the power
they draw.

Two hours later, Kareem announced that the fifteen rolls were finished. | had the feeling that, with more rolls, Sidibé would have
gladly kept shooting, but as it was he retired to the porch to visit with some friends.
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Malick Sidibe at Jack Shainman Gallery

April 17, 2014
By Lia Wilson

The photographs of Malick Sidibé remind us how the political content of an
image can shift and evolve under the unpredictable influences of time and
the arrival of new contexts. Currently on view at Jack Shainman Gallery,
Sidibé’s work is a mix of black-and-white portraits and candid shots of
local people from his native Bamako, Mali. The artist first began his work
in photography by assisting a French colonial photographer and then later
opened his own studio, Studio Malick, in 1962 in Bamako. Mali gained
liberation from France in 1960, and Sidibé’s photographs taken throughout
the ’60s and ’70s document a community of young Bamakois during this
postcolonial transition and the subsequent socialist and military regimes.

In a brief documentary directed by Douglas Sloan, Sidibé stated he was
most interested in letting people enjoy themselves and in making his
subjects happy.[1] At the time, he didn’t consider his portraiture as art,
but rather as a service: providing people with striking, beautiful pictures
of themselves. Some of the portraits shown in Jack Shainman are hung
in hand-painted, colorful frames made by Checkna Toure, an artisan who
had a studio around the corner from Studio Malick. This framing grants its
photograph a status of distinct object rather than an endlessly reproducible
image, and serves as a reminder that the initial prints were meant as
keepsakes and items of proud display by the subjects themselves.

Malick Sidibé. Soiree, 1972/2008; silver gelatin
print. Courtesy of the Artist and Jack Shainman

Gallery

The dress of Sidibé’s young subjects ranges from traditional, formal Malian fabrics to Western suits, dresses, and bell-
bottoms. Immediately evident in all of these images is the excitement and exuberance of this new mixing of styles. The
influx of Western popular culture into a newly independent Mali allowed young Malians to feel more connected to a global
youth culture of the '60s that was challenging traditions and seeking greater freedoms. Many of Sidibé’s more candid
shots were taken at parties and celebrations that occurred behind closed doors and past the curfew that had been
instituted by the new socialist government. Young couples dance closely and wildly and hold up rock-and-roll and soul
albums for the camera. We see people seized by music, alive in moments of joyous rebellion.
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Mali has a long, rich musical heritage fundamental to its culture.
Traditional Malian musicians were considered the “keepers
of memory,” responsible for passing stories down through the
generations. The country today is internationally renowned for
its musical production, an expansive flowering of which began
during the era Sidibé was documenting. His photographs take on
still greater potency in the wake of 2013, when Islamic militants
attempted to ban music in northern Mali altogether.[2] Live-music
venues were shut down, local musicians thrown into exile, and
instruments set afire. The world-famous Festival in the Desert was
moved to Burkina Faso and then postponed altogether because
of security risk. French and Malian forces disarmed the militants
early in 2013, but the northern region remains contentious territory.
While there are many theories on the motivations behind the
attempted music ban, the endeavor itself underscores the threat
that music and art can pose to political extremism. The stolen
freedoms archived in Sidibé’s work become all the more precious
in a time when this freedom has been imperiled. In addition to
recording a specific moment in which a globalized Malian youth
culture came into being, the images become testament to the
Malick Sidibé. Regardez-Moi, 1962/2007; silver gelatin print.  centrality and sacredness of music in Malian society.
Courtesy of the Artist and Jack Shainman Gallery

In the 1990s, a surge of European and American collectors, curators, and dealers took notice of African photographers
of the mid-20th century, including Malick Sidibé and his fellow Malian photographer Seydou Keita. Suddenly Sidibé’s
prints were being widely exhibited in Western galleries for a Western audience, elevating the photographer to the status
of an international art star. Currently Sidibé and Keita are also included in the exhibition Draped Down, on view at the
Studio Museum of Harlem. The exhibition claims to explore explicit and implicit references to fashion in the visual arts,
and takes its name from a Harlem Renaissance-era term for emphatic self-fashioning[3]. Also included in Draped Down
are two photographs by James Van Der Zee, the iconic portrait photographer of the Harlem Renaissance who was
largely responsible for visualizing the emergent African American middle class of the '20s and '30s to the rest of the
world. Putting Sidibé’s imagery in dialogue with Van Der Zee’s makes for a provocative conversation. The similarities that
surface between these bodies of work are less about photographic form or technique and more about the attitudes they
capture and convey; these are images that chronicle a flourishing of human hope, ambition, and new-found opportunity.
The photographs of Malick Sidibé epitomize the inexhaustibility of meaning possible within an image. Their unassuming
original intentions afforded them the unaffected nature that ultimately allows for their endurance and autonomy—as both
specific cultural record and universal touchstone.

Malick Sidibé will be on view at Jack Shainman Gallery through April 26th, 2014.
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HER VINTAGE CAMERAS “There’'s amagical element to using actual

film. It's such arush seeing what you shot, since you usually forget.”

HER SoN's
ARTWORK
“Every mom
believes her
kid's school
doodles

are amazing,
andI'mno
different.”

FLASHING SoME
LEG “Iwear short
shorts. After 10
years of strenu-
ous ballet, it's the
leastmylegscan

doforme.”
“What Inspires Me,”
The musician, DJ, model, mom, and new auntie to sis
Beyoncé's baby girl has now become fashion’s
everywhere muse. Take alook at this and you'llknow why!
HER sHoE
COLLECTION
“There’ssome-
thing so artistic £ VO nd
aboutthe ‘r%ee%ytﬁk\);e
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HER QUIRKY BAG
“This pill purse has
somuch personality.”
Christian Louboutin
bag (christian

louboutin.com). HER Look of THE MINUTE “llove artful prints and bold colors.

Wearing them is such an extension of who lam and what 'mabout.”
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KNOWLES, BOTTOM, FROM LEFT: DEMIS MARYANNAKIS/SPLASH NEWS. COURTESY OF KNOWLES. BENNETT RAGLIN/GETTY IMAGES FOR TIFFANY. EUGENE GOLOGURSKY/WIREIMAGE. VENTURELLI/WIREIMAGE. FAME PICTURES.

LIPSTICK AND BAG: COURTESY OF DESIGNERS. NUIT DE NOEL (CHRISTMAS EVE): © MALICK SIDIBE, COURTESY OF M+B GALLERY. FELA KUTI QUEENS: BERNARD MATUSSIERE. ALL OTHERS: COURTESY OF KNOWLES















MALICK SIDIBE (°1935, Mali) is de peetvader van de Afrikaanse fotografie. Hij werd beroemd met zijn snapshots
van jonge Malinezen die in de jaren 60 en 70 gretig de blanke popcultuur adopteerden: concerten bijwonen, relaxen
op het strand, op zaterdagavond dansen en op de vuist gaan. Sidibe kreeg als eerste fotograaf ooit de Gouden Leeuw
op de Biénnale van Venetié. '



Foto’s Malick Sidibe - Christmas Eve (1963), Madame Natenin (1964), The whole family on the motorbike (1962), Merengue dancer (1964). Sibide wordt verte-
genwaordigd door Fifty One Gallery in Antwerpen. Tot 16 januari is werk van hem te zien in de expo Masters of Photography. www. gallery5I.com
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